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NATURE'S ;1
SCULPTOR

0é Duchaufour-Lawrance could have been a metal
sculptor, but instead chose to create objects and interiors
on commission. At 42 years old, he is one of the most
sought-after French designers in the world today, known
for his work on projects ranging vastly in scale, including a Paco
Rabanne fragrance bottle, the Baccarat REmanence optical-illusion
candelabra, lines of furniture for Ceccotti, Zanotta, Bernhardt
Design, Cinna and Gaia&Gino, and the refurbishments of the Ciel
de Paris fine diner at the top of the Montparnasse tower and French
chef Alain Senderens’ restaurant in Paris. He stands out in the
design world thanks to his artistic sensibility and light designs
inspired by nature. He believes that daily objects have an incredible
narrative force, able to tell many stories, as furniture is the closest
thing to the body after clothing. He hopes to create emotion,
and a connection between people, objects, and spaces. His style
combines early 20th-century Art Nouveau and a very futuristic vision
of design. His elegant shapes are vegetal, flexible, and fluid yet
structured inside with tension, geometry, and straight lines. Often,
the feet or backs of chairs and desks resemble tree branches. There
are curves and movement.

For Duchaufour-Lawrance, the concept of “naturalness” is a creation
of harmonious and sensitive objects that allow us to reconnect with
nature in a world that sets us increasingly apart from it. He notes,
“Technologically, we’'ve put things above the ground, in the Cloud,
and we forget our roots. It’s human to go vertically, but we have to
think about how we want to grow, otherwise we’ll fall. That's why I'm
afraid of what’s happening in Silicon Valley, which is the opposite.
We put everything in the air and we grow from that. It works in terms
of money and consumption, but that means we are dematerialised,
which is for us the loss of humanity. That's surely interesting, but
also very dangerous because we don’t know what we are playing
with.” He has a very strong emotional relationship with the light,
sky, sea, and horizon inherited from his childhood in a small seaside
village in northern Finistére. He spent 12 years bored, disliking the
place, but it was where he learnt the most, and just like the Breton
people, his work is characterised by a sense of humility.

PERTIES

)
)

61 | LUXURY PR



62 | LUXURY PROPERTIES

This modesty may be why Duchaufour-Lawrance didn’t pursue a career
in art, although sculpture was his first love. He explains, “I love
sculpture because it’s a way to procure strong emotion, but | was
afraid of facing my own ego, and having to decide what to say. It’s really
something that is about yourself. It is something that comes from your
body; you express it directly and there is no filter. The filter can be the
technique and the way of executing it, but otherwise it's a pure, direct
gesture. That’s what | like about it. It’s fantastic, but you have to be
sure you really have something to say. Furniture is different. You serve
people; you're proposing something that can be used. There is more
humility in that.”

An artist at heart, Duchaufour-Lawrance loves to draw. This forms
the starting point of all his work. He fills countless sketchbooks with
varied creations, from chairs, beds, tables, vases, lamps, and cutlery
to restaurants, airport lounges, offices, and boutiques. He passes
his sketches on to his team of seven (having reduced staff numbers
from 14 just a year ago) at his Parisian agency and follows up on the
approximately 15 projects in the works at any one time. He describes his
creative process: “We are a very small agency. Having too many people
working with me is not something I'm really targeting. My process is
to find the time to create with the people I'm with. Inspiration is a big
thing. It mostly comes from nature. Nature because it’s universal, not
polluted by human vision. We didn’t transform it so it's pure; we can
reinterpret it. | look at people who are connected to this environment —

to this purity — in design, fashion, art, or any creative discipline. Nature
is also something that procures emotion. | can stay in a house amidst
nature and look at things — just observe — because | did that when | was
a kid. | had to do it because | lived there and didn’t have a choice. But
| also need rhythm and interaction with people. The city is fantastic for
that. I'm not creating, drawing in nature, in an environment that is very
calm. I’'m more in speed and action every day; | don’t have a lot of calm
moments. | always have something to do wherever | am, which is a good
and a bad thing.”

Born in Mende in the south of France in 1974 to a sculptor father
and art teacher mother, Duchaufour-Lawrance was raised in Paris
and Brittany in a creative, bohemian environment, and took an early
interest in art and drawing. His first contact with design came from
his uncle, who was a collector of Art Nouveau and Art Deco furniture,
and the Philippe Starck collection he saw in a La Redoute catalogue.
One day, his English stepfather showed him a magazine article about
Ron Arad, in which he discovered that you could be both an artist and
a designer. It struck him as a way of following in his father’s footsteps
while crafting his own story. By the age of 13, he had decided to
become a designer, and went on to study at the Ecole Nationale
Supérieure des Arts Appliqués et des Métiers d’Art and the Ecole
Nationale Supérieure des Arts Décoratifs in Paris. He graduated with
degrees in metal sculpture and furniture design, while modelling on
the side to make ends meet.

As fate would have it, a chance meeting with an interior designer (whose
clients included the Moroccan royal family) while living in Morocco
led to his introduction to Algerian restaurateur extraordinaire Mourad
Mazouz, who asked him to design Sketch London in 2002. Propelling
him onto the international design scene, the now iconic restaurant won
him Time Out’s Best Design Award, and paved the way for a series of
eateries such as the Yquem private dining room for Le Meurice Hotel in
Paris, Sénéquier brasserie in Saint-Tropez, Megu in Gstaad, Switzerland,
and Maya Bay lounge in Monaco. The following year, he set up his own
studio, Néonata (meaning “new birth”), in a historical furniture-making
area of Paris. He designed the 3rd Culture boutique in Tokyo in 2004
at the request of the exclusive distributor of Azzedine Alaia and Manolo
Blahnik in Japan, before winning the 2007 Designer of the Year Award at
the Maison&Objet furniture and home décor fair in Paris.

Among Duchaufour-Lawrance’s first furniture designs were the
Dessouschic console table for Zanotta in 2005 and the Manta desk
set for Ceccotti in 2006. In fact, his long-term relationships with the
two brands have been the result of his passion and confidence, having
appeared at their booths at the Milan Furniture Fair with his oversized
art portfolio under his arm and proposed his services. “I was sure that
| would work with them one day,” he recalls. “We know that life is a
question of opportunities, but it's also a question of sincerity. | arrived
to see them and was sure we had to do something together without
knowing what exactly. I’'m enthusiastic about what | do because | believe
in it, even though | have doubts and keep my feet on the ground. | loved
what they were doing so | said, ‘| would love to do something with you.””

He describes his biggest challenges: “Managing a company when you
are a creator is a nightmare when you don’t have that kind of personality.
The second is reinventing yourself, being careful not to repeat a story
even though you are attracted to certain things and need to be yourself
in what you’re doing and have your own way of looking at things.
Sometimes too much reinvention is also dangerous. Another challenge
is to find a link or common theme from the beginning to the end. If you
don’t find it, you will go everywhere but not in the right direction. Design
is a fantastic field because it’s very open, but it’'s also dangerous
because it can be open to everything, so the challenge is to be focused.
| say no to a lot of projects, but sometimes it’s hard to know if it’s the
right decision. It’s a big challenge to identify the people you should work
with because you can lose so much time, and time is lacking in the
creative world. Now, | have three projects that | shouldn’t have taken on,
and we're losing a lot of energy on them.”

Duchaufour-Lawrance recently won a competition to design
Montblanc’s retail stores across the globe to express the brand’s core
values of fine European craftsmanship, sophistication, and innovation.
He feels a link with its philosophy of masculinity, sensuality, and
longevity. Although he doesn’t participate in many competitions, as
they require a huge time investment, he has entered a contest to build
Montblanc’s new headquarters in Germany. He is currently working
on two eateries in Paris — one Eastern-style and the other belonging
to French chef Akrame Benallal — an apartment in New York for a
childhood friend, and the common areas of a second condominium
tower in New Jersey.
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THE ECOLE NATIONALE SUPERIEURE DES ARTS
APPLIQUES ET DES METIERS DART AND THE ECOLE
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A celebration of the rebirth of the decorative arts, Duchaufour-
Lawrance’s new line of small-series, beautifully hand-crafted, and
highly-technical furniture consists of a desk, chair, credenza, chaise
longue, and low table, and is made in partnership with Mobilier National
(the successor of the French royal furniture depository, which furnishes
national seats of power and has a long tradition of creating exceptional
furniture) in wood and a leather-covered shell of linen and flax. “It's
a fantastic collaboration because we both want the same thing; we
want the best, and to do it perfectly,” he elaborates. “It takes a lot of
time, but in the end it’s better when you look back to do things like this
because you don’t need to confuse the world with too many products.
It’s very high-end and selective in terms of clientele because it costs a
fortune, but it’s also something that you can have an attachment with.
Many people now don’t really know why they buy a certain product;
it could just be because it’s trendy at the moment. | try to integrate
myself to a current of longevity. It’s not my name that should stay, but
my products. They are things that stay in your life, which you live with
and have a very strong relationship with. They tell a story and you are
connected to it; you keep them with you.”

www.noeduchaufourlawrance.com
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Bernhardt Design Corvo Armchair

Based on the notion that we often see the back of a chair before the seat, this highly-
technical item is made entirely by hand. It unites various thicknesses of wood to arrive at
a tension-of shapes. The outer structure features straight, thin ridges linking the feet to
the back, offering dynamism and stability, counterbalanced by the inner face that is all
about roundness and-fluidity. Duchaufour-Lawrance'’s first creation for Bernhardt earned

- | him a Gold Award in 2010 and was the debut of a long-term relationship with the brand’s

president, Jerry Helling, as well series of best-selling products.

= A{I]‘_‘EJEI)JJ%EEUH EE%UH?E'JJED, AeREBFIRIT R B R T XME
-k BT BmETHI, FETEEENAM, MR TEBRDITIR . SRS EEE
E TSI ~ ﬂﬁ-ﬁﬁ?iﬁﬂ*ﬂfﬁfﬁ MRS GBS, NEREHRRIERIER . Noé
Ducha@g—hﬁmﬁi&eﬂg{& SITERNE—HERE2010FERE TSR, rsats
ZGmkERE Jerry HeIIingﬁ%{EﬂﬁTﬁﬂ , BRIFF T—RIFRA RIS,

Béranger Chalet

Fluid and contemporary, this three-story ski chalet in the
French Alps built from wood, stone, and concrete is a play
on lines and organic volumes. The main living room stands
out with a massive suspended concrete and metal fireplace
where the whole family gathers. The home is Duchaufour-
Lawrance’s first and only residential project to date, as he
did not initially want to work on private projects, but the client
(who was already a major collector of his furniture) insisted
and convinced him by giving him carte blanche. He explains
why he had never designed residences before: “I was scared
of spending too much time in people’s lives. | didn’t want

Cinna Ottoman Armchair & Settee
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to have that kind of connection with people, but | was really
happy to do it in the end.”
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Galerie BSL

Believing that the usual white cube model used in contemporary art wasn’t suited
to the needs of a design gallery, Duchaufour-Lawrance fashioned a huge sequential
volute in white Corian — a spiral ornament extrapolated to the dimensions of
architecture that serves both as a frame and display unit, creating a background
context for design projects with strong identities. It was the first time he realised
that he could express himself in a totally radical, sculptural way with only one pure
gesture, creating a space through a single, monolithic approach.

Noé Duchaufour-LawranceA I Z AR ERNRE L HHRBEEERNEEZRT
NEE, ttARE MM AEAFIET B RIEENIRNET, X MRIEFEHRSERA
BEIEERE, BEIERDERER, MAMEEBINZITIENSES S, thE—XIAR
2|, aJLUBIE ISR BRI P REAES, REE—MIENES, BihE—MNEX
RO%ENR, FIE=E

Duchaufour-Lawrance’s first collaboration with Cinna was inspired by his links to
Morocco, where his then girlfriend became pregnant with his first child and where he
met his current wife years later when he returned to work on the W hotel project in
Marrakech, which didn’t pan out. Originally designed for this hotel, the Ottoman plays
with geometry and softness. It is all about comfort and wellbeing, transposing the
Moroccan pouf onto the archetype of the classic Cinna foam sofa, while the work on
colour — single or bicolour versions — roots it in modernity.

Noé Duchaufour-Lawrance SiZRREIVIREEE T SESS TL RS,
BIZRBETESTN TE—1 7T, MEFEZE, tEEISHE ST WEERE,
AERBER, (BRMER TIAENEZT . XFEBAREAWEBEERITRY, 15K ihia B
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Hermeés Sellier Sofa

Made by Italian craftspeople, this sofa gathers métiers like cabinetmaking, X EREANFETS AR, S TIEESE. B R
upholstering, and caning, honouring Hermeés’ 19th-century origins, when these methods FELROERE, SAERIZ B FI10H L, XFhirkl
were used for building horse-drawn carriages. It was the first time Duchaufour-Lawrance LA TFEIENEE2ZE, Noé  Duchaufour-Lawrancesk—
had worked with cane, which was one of the first materials used in furniture making RERBREROTE, XMITEMEDRRRRIT, BABEEE
thanks to its lightness, resistance, and ease of repair. Equipped with delightful hidden KEFE R EBIMREIZ—, B2EmA, eTLUERN, IXED
pockets and compartments, the sofa is timeless because it is comfortable and durable. KELE o ZRRE K NFNMEY (8], £TEME, 4T~k
It strikes the right balance between something that is for today and for tomorrow, k28RS T g, BETIIE, B TIERE . XA
yet has roots in the past. It shows his evolution as a designer and what he wishes to B E S M E, DU RMERIANERA—=RE
express now — quality of execution and a philosophy of sustainability — while referencing EMNUFERENEZ——EBETRENIRERTINTLE
Hermés’ equestrian heritage and its signature use of leather. HOFRE M E A .

Petite Friture Market Chair

Echoing the structures and wood slats of
market stalls, this chair was influenced by
the marketplace — one of the few places that
bring producers and consumers together
along with the social layers of a city or
village. It reminds us of society’s need for
communication, encounters, and exchanges.

X FRA T AR AIEEAIARTRS,
Wit REKRBHHXED BV BLE~E
FIHE#EE. B H S EB =N RRE
—EAIEN, LRIV EER SR E TR,
REFMZRIIFE,

Chevalier Edition Plis Rug

Imagining the rug as a living space on the floor, the way it was originally

— - used in Middle-Eastern and Eastern cultures, Duchaufour-Lawrance links
. S — \ the carpet with three distinct folded forms for varying levels of comfort,
( e - in order to encourage users to live in an almost horizontal way. Crafted
. from hand-knotted wool, its abstract graphics suggest the presence of the
Gaia&Gino FOg Lamp sculptural Corian forms beneath.
Starting from a small base, this floor lamp opens up to B RANE TR AFFES A, Noé Duchaufour-LawranceiBiis8
guide and transmit the light, with its glass body gradually SRt F R RIS, B EG I R S R E A, LB AR AT S
shifting from translucent to transparent. It is topped off EHEK, S&RERELUEFKENARET, BHRFTRENETLMN,
by a marble or metal reflector, which functions as a lid B R ELS R TR A R A B O R SR AR ALK

to hold in the thick smoke generated when fused glass
comes into contact with a wood mould.

XECEHATIT RN, FOB L, ATLS I SAEHITSE, 1T
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