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saint-louis crystal, the oldest manufacturer of glassmaking in europe has presentad the *folia’ collection; a celebration
of the radiance of cry i

o€ duchaufour-la . th tion of

and lighting creat
an homage to the moselle fo

iy anta the crystal, as though a wind of
biowing.” - noé duchaufour-lawrance

folia features three lighting creations in crystal and ash wood



the versatile collection is a surprising approach for saint-louls with a singular assthetic sense. nce duchaufour-

contemparary forms. the three lighting creations is'a rare fuse between crystal and ash wood. the crystal section is
adorned with bevel-cuts from the gecmetric rich star- shape top to the bottom part that is in wood. these cuts evoke
the arganic yet graphic sithcuette of leaves and their reaction projects a2 mesmerizing play of light and shadow in every
environment.

the crystal lamp iz instzlled into the ash wood frame of the console

the incorporation of furniture into the series is a new approach for saint-louis. with folia, the glassmakers introduce
their very first lighting furniture pieces in ash wood, including a bookcase, console and a side table. the bookcase and
console sees the foliz crystal lamp installed into refined wooden frame, while the duzl-function side tzble features a
wiooden top and when removed, it can transform into 2 footed vase or champagne bucket.



the incorporation of furniture into the series is a new approach for saint-louis. with folia, the glassmakers introduce
their very first lighting furniture pieces in ash woed, including a bookcase, console and a side table. the bookcase and
console seas the foliz crystal lamp installed into refined wooden frame, while tha duzl-function side tzble features a
wooden top and when removed, it can tramsform into a footed vase or champagne bucket.

the 25 pieca collaction

‘the cheoice of wood was inspired by the storage shelyves in untraated timber seen all over the workshop. the contrast,
like & burst of warmth, kighlights the radiance of the crystal. the oval that i designed is, for exampla, an allusion to the
mouth of the kiln from which the glassmaker gathers the molten crystal onto his Slowpipe.” - noé duchaufour-lawrance.




